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BE: SREWSHHNENENEE, ST IMEEERABIEGH, NOLEHENHE SN
AESER. FESWETHOSEBERRLNE AN E, BXANE THYRENS GHE 55"
(palimpsest) EX N EFHEERSYRERNESSHARN. 5T AFRHBNEN, TRTEN
B, BESTN. EXHRBERENGS. SSETUEASNTE, BTNERBTER, Eo
WEET: SETHEMENTERN; FEESREMERGHER, RITBEBLFNE RS S5
X, BARPIE, RSESHENATITESIIRE EREARERNATEFRTERER,
1R BAETEMEIATRES “A LI (artificial excavation) FIEHIRR, MRS RVR M = (R4 R R “BRil”
(trace) 2. B EIFEL L, HEAENIRTTE, BTRHESTHNS BRHRINTRNERES .
LA REEM; Wik 85 SNEX; B8N B

ELWE: PREREANTSHETASEL (HSBLX201810) ; MEMLERFERES (%S 2019ME50016)

Abstract: The value orientation of contemporary landscape design has changed from creating scenes to shaping
sites, and from creating new objects to revealing hidden site information. This paper defines “palimpsest” as “the
coexistence of historical and contemporary layers of sites” based on the spatial characteristics of contemporary
landscape and design practice in the perspective of text. Palimpsest realizes the capability of the site and conveys
the landscape meaning. The spatial characteristics of palimpsestuous landscape are “duality”, “transparency” and
“intertextuality”. Palimpsest can be used as a tool of analysis and a means of design. Equal presentation of multi-
spatial structures, place identity revealed from multi-layer accumulation, and new developed space triggered by
design practice are the core values. This paper illustrates palimpsest both as an analytical tool and a design approach:
presenting autonomy or establishing inter-connected relationships in the design process. The corresponding design
concepts are shown in “artificial excavation” and “trace”. Summarizing the relevant design methods oriented from
spatial characteristics and putting forward the form of palimpsest space are the keys of design process.
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117 HEXANES®
Palimpsest of texts in 17th century ©

WL Van Aschee T Teampau PRI AT U E
HH BB SRR EARE ST U S RIE R
(ethnic category ) [IZFEIERAE " (F1)

2 EEHMA T RS ES [ 4L

Sl T SO A R] S AR SO AT
BRI SORE R IR 2, 2 R
HIFAWT R LR E D), A 3 MRHIE.
2.1 Efemgsl— ootk

SEEEHZ OISR “B” (layer) ,
MR F 5O AR, 2R, —
TeEE Z eI BRI, R ES A4 R
I T CRR P 51 2 B0 0 s, SO B2 1 A
FIEBSE, H ot/ Z20E 820
s Xt 22 I RO AR, IR TR
{F ( non-hierarchical ) ", X Fit 57 22 ik,
FEIAE “JRE—EE” " N B — R R
ZHe BT E SRR SR X
WP AR, 5AICHE, 7 i RRE %
M, BlansEd B3 24 B
Sgg ik, A & B0EE (R4 0 fC R AE P

Murzyn-Kupisz F1 Gwosdz 73 T T ¥ =%
R FRI T RAIBAEZ A N E LM, ZiEiE
FAR AL FARE SO HO DR T S s 1R
P, HE R EL i 5807 I I SR AL, IR
IAE 1922 F B 1 RIEZE 2L (Kattowitz before
1922) . 4 (A B B 3 Cinterwar ) | 7 K
RS (stainogrod )« A14x 3 MCHS ] (real
socialism ) , J5 2> ] (post socialist )
TN RS SR . f)2 0 s B T
K I T S5, RERATEEL
SGERPIRES, (HRIATBOCHHR AL “5e i MR
B S N i (14 R WA TR VAN 57 S TR VAR
SORHISTH R At @t N T RABAE 2L T

2 FUF X SeMELEEM R L@ H Y pentimenti T 5@
Xray observation of pentimenti in Picasso’s painting @

i, SRR A . ST R
JREAE [ Tl T BN IC . ASIR] i v 5T
ARSI TT AR, FESl T FAR L 7 o
REZTTEMHIFHE (1 3) .
2.2 ZHEME—EVME

7% 5 ( Peter Bisenman ) PAFETE - £l
ik (Jacques Derrida ) 97 27 JEUREU N 24, 5
HESRMN —F SRS, INNE ST T2
PRS2 A AT RE M, 7 i) e 0 R e 3
fE4ET. Stilgoe AU D HI R R E AT LA
N R B R R AR P ik
f# (Sigmund Freud ) #2 H % Eh 350 1 [ — 25
AR B AL T LR B X ST
¢ WL (sensescapes ) H1 AN it 3T f4 (prosthetic
memory DA MRITIZ | IR I AR R P9,

b ST A AR el T R R B AL Tk
T A B SR SURFAE,  51R 25 =Y B e

( palimpsestuous reading ) K737 I FRRINZE R,

RIL “ EAHBE T SRR BT
Tz ARRFE , ASEIAN A4S (R B Y [ P /e
a7 B BAE IS AL T PR E]
KAMFACX M RIFHIR T 7. A
FERA ( Walter Benjamin ) TSI “B57E” ( trace )
& 180" (Flaneur) JX—FARFTREMIZL E
M EFIAE I EAC R W% B8R &
H1#409 Via Tiburtina %1%, WURHL T AEHAE AR
R TR SERATE 15 (1 4),
SlrTAs[A] A TS U] 2T IR,
N =P Nl ZIE I N 2 T 4| 72
AR NI GG L= 7,
2.3 JRE RN —H 3O

B5 5 B2 T2 IR B,
MEAT SR TR Z R ERON . B3C
FEARTE [ — 0] F i A A PR,




LR R EYES T34 5T / Special: Research on Design Thinking and Methods

#* 1 HEMENZARHES

Tab. 1 Multidisciplinary citation of the palimpsest
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Collage of historical images in Gei Ben-Hinnom Valley,
Jerusalem
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Double-layer system of the Wexner Center
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Renovation of Garcimunoz Castle
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@ 43FiF 8 F X pentimento (Pentimenti) J3 “A visible
trace of earlier painting beneath a layer or layers of paint on
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